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POWERCHIP 2022 CLASSIC SERIES

Pursuing advanced technology and outstanding performance
has always been the motto of Powerchip Technology
Corporation. Having been dedicated to the development of
Taiwan's high-tech industry for decades, Powerchip spares
no efforts in advancing the technology of semiconductor
manufacturing and wafer foundry. With the same intensity
and passion, Powerchip confinues to devote itself to devel-
opmental work in the arts and humanities within the coun-
fry. By establishing the Cultural Foundation, Powerchip
Group seeks to promote public participation in and the
appreciation of the arts through sponsorship of diverse
artistic programs and cultural activities. It is our intent that
through this humble gesture Taiwan's visibility on the interno-
fional stage can be greatly increased while intfroducing
refined, world-class culture fo society in Taiwan.

Blooming Arts stood out among Taiwan's performing arts
field for its delicate and unique music taste in past years. It's
a great pleasure of Powerchip Cultural Foundation fo work
with Blooming Arts presenting a series of concerts during this
autumn and winter. The whole project will begin with "Blue
Rhapsody -- Louisada Piano Recital". Acclaimed as
contemporary divine of Chopin, French poet pianist
Jean-Marc Louisada opened up his brilliant performing
career after winning the fifth award in Chopin Competition
in 1985. In addition to collaborate with many international
well-known orchestras, his recording also won the highest
award of Diapason d'Or. His sound of playing is very alive
and poetic, and his interpretation is full of sincerity. In this

concert, Louisada will play some profound music excerpts
from his beloved films to bring audiences wonderful listening
experiences through the way of expressing music with
videos.

Over the years, Powerchip Group has always believed
that the vision of integrating technology and humanity is a
path worth pursuing. We are convinced that helping to
encourage great artistic creation and performances is key
to promoting a social value that is more sophisticated,
tolerant, and enlightened, making it possible for people to
genuinely enjoy beauty and joy in life. It is our sincere hope
that the support and participation of Powerchip Cultural
Foundation will not only offer the general public wonderful
opportunities for high-quality live performances but also
extend and preserve the best aesthetic legacy of classical
music in society, which is the indispensable essence of any
fine cultural life. Last but not least, we would like to express
our heartfelt gratitude to all the participating performing
artists, leading sponsors, and co-sponsors taking part in this
concert for their joint efforts in making this event possible,
presenting Taiwan's audiences with such a tremendously
rich musical feast.

Frank Huang, The Chairman
Powerchip Cultural Foundation
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AL | W. A. Mozart

d/NAZIAEH - K. 397

Fantasia in d minor, K. 397

RRIHET | J. Brahms

=—EfEZ=Mm - Fm117

=
3 Intermezzi, Op. 117 hiZikE
FRRIET | J. Brahms ZEIRAN | R. Wagner
d/iAEREEIEE - {Em18b e AZGERZRER - WWV 93
Theme with Variations in d minor, Op. 18b Elegy in A-flat major, WWV 93
B8 | F. Chopin E#) /%% | G. Mahler / A. Tharaud
a/\BERTEH - (Fm17.24 ERIRREM - EMLES
Mazurka in a minor, Op. 17 No. 4 Adagietto from Symphonie No. 5
2256 | F. Chopin Z7X | G. Gershwin
IZEF blj\n”kk_n uJIngEEl 1’|5|:u:|3'| @?E,L.\EEH
Scherzo No. 2 in b-flat minor, Op. 31 Rhapsody in Blue
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EHL4F | W. A. Mozart

d/NsEZ]78/H - K. 397

Fantasia in d minor, K. 397

19605 #8 - RHTIRHEM (B RBRD

from John Huston’s ‘The Unforgiven’

1782 F A » BASZREEMFINRE  h2BREREEIELR
EHTE B 25 (Baron van Swieten, 1733-1803) #3% £ &
EERPHELEEHNRREEEE mEHRMEENE - 2
ST EERER Y BUEEREEMBENEE LI MR
THZEBNER > HEBFEMERTEES Das -

d/NFALIIEHE K. 397 TEEASHBHHEA IR - ARESIERS - B
FUEENERNER —RRAE 1782 FRYAIME - AR 1804 A1
R RR S 97 {8l /N5 - AR 3B 1806 £F [ Breitkopf & Hartel H ik
B B2 Y HNE B ERARRENLSHIMTERS
(August Eberhard Mller, 1767-1817 ) FFE ; BIERAMAEER D
LEAECHRAR MRS BERELT  EBRM (Marc-Andre

Hamelin) Z

AR =RES, - BIERIRN r?ﬂ)iJ ISR £ TAEIRAR
TTHR . AR RS - RIERRMESIFELRNES S
WIRESITIRBES AR ; T8, ﬁﬁﬁfli% F—EBERE
G - HRFH/\DEFHER - BEHRNENRE  E_T&
RUEEAAMRRAVEDT - ANRZAFLRE - HATEISERY TR ) BB -
CF8 EIBRE J (Empfindsamer Stil ) BB ST (#BESCERY
HIESMRREN " BERRE BEREEAREEERER
HOIBRY) 5 TREBRIR y RITENE d /NS D KHR - DIBES2RA
FRGED— AN AU EB TSR PR

X/ REE | S8XFTHE |

mAEHET | J. Brahms

=BE=Mm - (Fm17

3 Intermezzi, Op. 117
1971 ZE2! - SRAREN(hENAE)

from André Delvaux’s ‘Rendez-vous d Bray’

BB EDTREFL BI - @% > BEHERBNREE
TRBE—F > ZREIUS, R - TRARRERERHY AR
AT RARZIA IR E R - HEpHRRINEMASUTIL » Bt
TWEFRRFER ~ RIS 25 ~ BkBUBERD « AEEEEEN TR
NREIOp 17 =—EEEMERRERME - E=EHBEEHAER
1892 £ » AR GHEREMmT 2 T HAKMEIEEH -

S BB RIBE S| BERNERHFBE (Johann Gottfried
Herder) BN:RRURISEIIEEfheTA © T M0 | JNBT - KoatE
HYEEE | BARERAL - I T E] o) FISEE IS IR TN E LR
B RFEEFTEALAFNTREE  AFEEEHGERNT
fE o RERE ARSI/ AT RRHEPNIEIRETE
BENERENT ; BEEXLE0E%  RENBERENERSS - &
SRR A S B - EERAFERALRRE o

—EERMABREENEMAT - SHEHBERER - TER
%Tﬁ%ﬁﬁ%&ﬂﬂﬂig —MRAVERIFTIERL - BRVZ IBANSA - 2
HMERGRBELE 8 EBENERIBEENNREE - ER
ESBHIR SRS ERIEEAR - PRIt 888 -

FE=ERERESZ BRI CHIEEMB RRBIRAREY - AEK
EFAIRSEZRNBREAE - 2HBEERENN EMERT
O %ZFEEJ PRI RBLEN - RIRSKIEIEFTES © AL
IBHTERE S - BRERPUFSERIL SR - ZESWRER -

MAG BODARD
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RhIBET | J. Brahms

d/N\:RAEREEES - {EM18b

Theme with Variations in d minor, Op. 18b

19584 (RS - BEHEH (FAN)

from Louis Malle's ‘Les Amants’

1859 AT ETEMR B KAV E 54 (Agathe von Siebold )
SR o BANIS T RA RSB R - S ERIRE &
FLURIES#E « ERNE—BERMAIBATAWERD - ERthEIZIE
*'H}# & Detmold BB E R /NEZAIE - BT Y E8B(E

LR E —SRA B NE SR Op. 18 19 o A HI I8 HT - fth 45 A
ﬁﬁﬂ@%iéﬁé%%ﬁﬁiﬂjkﬂﬁfﬁfﬂﬁﬁﬂ fER T h (Clara
Josephine Schumann) B4 B18Y) @ RRE G e ¥7ER
SR -
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ERATHIERRER (Andante, ma moderato ) o e - 1ER%
5%@525%’%%*3?5@1%%?&}\%/&\ . ? NSRS AR =
EAEE - BRI EEE 16 ASHN L TREBRRCME - 5
TR LFF RERNRE  ERBERNSN=ESHEEE

EERAMEANRITEERNE =85  SEEER - FRAMETIL
RIEHHER ERNERENE AT  JEETRIE - SEHE
= BB EIEHRNREERISIAANE - LERMSEBECCES
IR - BFRHDPESEER S - BRI /NERERENG
Wi BAERERE -
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LES AMANTS

Dialogue de LOUISE DE VILMOREN
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##B | F. Chopin

a/NAFERSEH - (Fm17.24

Mazurka in a minor, Op. 17 No. 4

19725 5815 - HRERNEN (RBEEE)

from Ingmar Bergman's ‘Cries and Whispers’

FEFBRY Op. 17 MU E BB REZMARN - BIRMBRENRIE - 5T
BN 1832-1833 £ - WRALE/EIFmARLS - BEFRINR Y S E i
BHVER  ABRARBEFRNES - FLEALHER - /E
PSR o ERRMAKIESHIERE - BEEABRALIRZH - 24h
TeREEARESE —ERENEY - TROMUGEER  BR
FREEEBHANSE - GEBRSENES SUNERMIKZE -
RARIE R RIEMERE - (ERRE B EISARAATHRER - 7
S ATHISEIR ©

# 78 | F. Chopin

B b /\iEE SRS - {Fm31

Scherzo No. 2 in b-flat minor, Op. 31
1945 ST - HZHEN (—HET)

from Charles Vidor's ‘A Song to Remember’

AFAEAER b B St - R RNSRER -
BERETRARS S 2E LEARENEN - GRUTREE

ARVEER - BT T RIRE R R AR R RBF R R
oo EEBELLE RS (Lord Byron, 1788- 1824 ) HIFHE °

% b NSRRGSR BIER 1837 4F o EEFR4E 1835 4N
HEANAFNERER  REPERHHBHEBELEELDE
BHUAREFTEREEE TEHELTRKERZ16ENIEER
(Maria Wodzinska, 1819-1896) - & 4F 8 38 A ¥5 B8 oo K
W SLTVER o R IR EFEFANE 1837 FEEI—ANRIEE(E
RAARERFEDRNEHRIELEBNERMRR  ERFEREH
RERROER > SEERKIM - LARBNERERENEISES
FTEREEFBAIOE © EELHAR (1936 &R ) - LHSHRFHN
B ERESY HEASEOERRARBERRENENSS -
o MEELMBSEMNE  BHEEE - SNIEHEIRG
oo —MRR  RIBNE TR IGEM R ETMNRIBELUES
WE—S=  BFRUNBE -

P& b )N SRR ERA T RIRMT ) WIF - AT ~ L
TEER c AMMAREAR » UAZ2FEERRIHHIH
2R AE NP BRI EAR AR R BRI =ERBS 1S o
TREN 2RERERBIER - RRECEPE - BRIAIRER -

FHFHALIFZETEA - BRI BERNAE - BRXFER
H—BITIRERAVEE - BRIHINEE ZFARVRMRE - LIF R
EEEMAEY - EFEFMEAMSEITII OB RER - FRNETE
FNFAREEIR - RIS SRS NGERIME I OB - IRILAE
% A - BB CROMERELSE - ARNEBRERARL
HIR » WEERRME - L TREZEK - BETRELMRHIRNE
ELEEFRAONDRS - ATHINETE - MRRENEIT - SUFFIERL
AMEL - T5IEAM - NETESEHBEMSENER  SEA
HAEPAMEEMER, - BEFRENES -

X/ RER | s8XFIHEE |

HEME JLON WYIOO0Id

Hs I['}H{_] as all the world
loves a lover.. . this

biomance will live!
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ZERRAN | R. Wagner

BgAan”lL,\aA / WWV 93
Elegy in A-flat major, WWYV 93

19735 Bt - #HRIRHEN (RHNES)

from Luchino Visconti's ‘Ludwig’

(FEENED) BAEHTRR "THES=3i, ME=F - B30
/N ER R A S EAA SR EBREMR _ (Ludwig
Il, 1845-1886) BIfuBEMIAL - EAEERET BRE &k
H T AR EARZTIL - BERM - METARIREBEIE
A (28 B ) (Lohengrin, WWV 75, 1850) 44 » B Itk
RARERNBHEEEFPNTLINER - HENRAERANES
Wik BiEE  BENEH  BIREESHEFESEIL - 4
HRRAEEMERRIBAERMANTLE - BEERB o (FRIR
Bl (e HriB B P R =Y (Tristan und Isolde, WWV 90, 1865)
BIESREREE/H > 2REE 13 @/ HREBIMAVES
BRZ R KRR ZENEL > EAN%EE TWLEE
— 8 TA MR AR RILEEOE  MENE - 2R
Rt MERFE - HihmE  EXFREEENEANED—
% EEME > BRADRZIE

e e I CHINO VISCONT
S MU BERGERROMYZSCRNEIDERITReac o o
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Un film de

Luchino VISCONTI

Dirk BOGARDE

MORT AVENISE

Hjoen thFRE:'Ei'- Mark RUTENS

Silvana MANGANO =555 Luchino VISCONTD

Four At Cnderanogralits we s sstusm ba siven "":;:H:bel‘.ﬁlrdmﬁlﬁ.lﬂ[ﬂ“::ﬁnlﬂgl

B - HEETRDR (SREREES)

E&) /TE% | G. Mahler / A. Tharaud

SRRREH - EMN%ES
Adagietto from Symphonie No. 5

19716 B3 - AT RIZ IS (SREREL FEHT)

from Luchino Visconti’'s ‘Death on Venice'

MEETERIE T HE S =F0ih ) MEAR (GRETERRE - Al
BHRSHEARREMNFIRESTET AR - DUFIRER
ETHNEERYER - EVHIEENSE/EXRIFH LEE

SHEEX - IUSEPEEAN - WESREZLERSE I LLE
MEE  ZEFMEXRKMEER EXEHERETE - BEYLE
LBEMBEME T2 - BRAE - FLERH HESNKR
ARERRMETBENER - hERTZEMELE - LREFH
FE - BEHZENRIT ; B tEEBRERSFRERN
@i PELTEREBEZER - EFMAMRK -

X/ ERRIR | Baree s ane AR M E L |

EWX | G. Gershwin

ESEIT10

Rhapsody in Blue
19795 (hil - LWPEHN (SHR1R)

from Woody Allen’s ‘Manhattan’

BEANETY (George Gershwin, 1898-1937) » EBTRZ A
N EEANR  —BEREATHEENEE - fRERERBENE
(Leonard Bernstein, 1918-1990) & At AR « T e i fu
& B ARt (T SO R A AME R R BRI P R A E R IEAS W
—1f8 o REMBELEBHE » ZFGEEAT  EERAESH
HELEERARKMENERFMZRZ— o

BEEEBMEANRIZISLNEBE  —BUEMRERMNER
BEFANRE - MNRIMERAH—RIBENRE - 19234F 0 &
I EHERNIEES (Paul Whiteman) BEEEAXLUELR
BREAZMNELEAF—SFER  FAHEANER Y EERE B
SIFERIAA S EFET o MIERIHE TIEMAE FE BRI A
RIGHIRS SRR - (EEEIT/EH) FEsEERRIEHEY -

REHREERHESENENRASENRAZ - AESFHIER
[l > FIRRRK R ER - AZER—KAEK - HRNZE
2HMAELEAR - ERNXBGEARREBIE AT E
HIERE - B AREREEERMZNE(L  thERENEE - F2
B B 2R EANEMEER

RIS EEEREMA - SHELRES AR LD - flanfhiiK
BITERBRNTNETE, ERYSHRE=-FT  HETT
RERSERRK - 'BNEE , IERAEBEBEES - e
BEXBETEN - MEFENEEE - AHEBUEHRENIT
2 - (BREAEEREDF - ERRNEENIRE - TIRERYER -
FEREEATE RS > AR ERER R - &
Rt o tHEELNR EFHTIEE - ZAHABIALC ©

TERERHLT - I AR LM A CEMELFEIEN NG - &
PSR IUERBNFF L AR © UBMEESREMD R ET
—REBEETL > HHERRA RN EE ? 1
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Jean-Marc Luisada
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“Luisada h to make every note indispensable
and to unc jc motifs in the deepest recesses of the score.”
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Luisada

50

EEE 1956 FATILIFZEE D - TR AR 2IREE
7522 % Marcel Ciampi (1891-1980 » ZEEARTEIHEE - B —frkk
TR TRESER ) 25 KIPE 16 mEABRVEBRESS
LT SN E R 36 BmAVIEHTE Dominique Merlet ( £2
FSERRA 1957 FHARNERBBRSRAETREE) FIT EX
#4585 = A B & Genevieve Joy-Dutilleux (%= B4k

TERN R IREBNE T ) - I 2D E 1978 £ 8 :

b EMEEEANLEEMETBERINEE - BRMEER
BB ME R EBMA-EEE UKL K Mitosz Magin
(1929-1999 - EEEMER  FAEBEKEHETIRAEEEZEHRS
T~ 1957 FIBIEHGIE - RIGABE M) TA o

BEWENREFAES  EEMEINSRERLE

HBWEEREENMER - tERABEE - ARBRRRELTRH
BRNBERE » 1F 20 AP EGEREF B RRAMNER B
HECRHER  BBNSENREMES - NMEREATE - S
BLIBREIREE - BEWEKERROG - KB EREERT
T—F ¢ AMARLRF BRI FERILERPHRAER
o MIER A ESHBRETE - BINSRERFHAR - &G
PIRSIETHIRMEE RS B B A anpORS - IS ER TR
DRILIERE - FAERRFTLELRNSULER - EHARSEM
EREtsH  ERREBEETENL  LRRREENEBRE
BB Em - RSB — RIS KB RN R ML

1983 4F » I ZEESFHEE (Dino Ciani) IZKEE "4
KBS RALBIB A E 2R ETHE © 1985 4F » IKZVEER
%11 BEFFETMERAEE AL R e REthayEH
EFE o RHBAAXRTIMENARAARE 2% - FEEVESthiEh A 225
BRg ; KZWERM ZHAXEL - MG EREH
REBETHELNEEER -

F—HHE B ERREEREIE A - £—5%B A B Harmonic
Records 17 » WiikiF 2 (RERIBESER) DK (B - F%
ITEERERIEESAE RS LM (Le Monde de la musique
SRS ET BRIE 4% T Choc |~ Diapason ZEsi e A8 » K48 > L)
X Répertoire & Télérama EH N EESE ) AW EZE
BIEERBEEIE 5 DG 54 31T — R8s > HPhmZEFEM
SEAERTNESED - BERHEM  DURAESRR 550
BRPREBLENSTIR T SME R

1998 £ » [ 50 iEHEZE RCARed » SESLLARY (R Z ) L2458
WAV (LR SHEERTFERA KL ) BRELT FE R
LR BE HS PR R D EMNER Sy ME
BIENESHENFRE Rl - ERIKZVEER

S0 EITERIZIFF - 1 2008 S F M B EIERIRE
2009 FFRIEEFEEH - 2011 FAIRER - DI 2014 R EISEd o

EZhEDR—RE B ASMGEES 8000 HEF © i
R 5t B R EDE B & & 28 8 Jeanne Moreau (B~ &
L ZHEERRE  BREBEKSERLHETNNRELEA) &
ERE B AR E t (/NREEHIHE) (Histoire de Babar ) »
DG #1T o b > BBV EER S LBEMESHES  £8
—RIBERGTE > B TR A —BEREEF, (Feu Sacré -
George Sand and Chopin ) EE& & EE R EERIE A NE
£ BRHEESR (EELTF) MZERA Macha Méril 4 o

SV ERFBNEERBEMFE -DE - BF - BRER 55
5o, - JfE 56 < BT B K AT %R BA 52 (Mikko Franck )~ 32 & 4R 47 35 3¢
(Emmanuel Krivine )~ S4R[A ~ EhifE « JEKEZ (Jean- Bernard
Pommier ) ~ 52 55 28 B, 3 K #i & (Stanislaw Skrowaczewski ) »

REHR  BEMEA - LEOEHICELE - NHK X8 5E
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Luisada

&5 0E

EEIRRE LS T ESEE RLE  REEEE LEE
) R U4 [E ( Sinfonia Varsovia ) ~ j% B 1 & B v B 37 8 Tk 4
& o koh 0 BSIVENBARNENL  SEBNZLENERES
& Quatuor Sine Nomine » Kocian Quartet » Quatuor
Modigliani » B Talich Quartet  BEXRBIEEZE LXK Paul
Meyer » REZR Patrick Gallois ~ KIZZEEZR Gary HoffmanZ A °

BOWEREZREREEZT LR  BEERNTEES I
R EREMSERE RENERERTEN - BN uHE
FEE - WEEMRTLESD - LRI EO RS EBEEEN
BTN - RVENFOERIFAI AL TLBELERRK
R RR=BMNELE AT ERENE8E - BRRE
SRR AN FAER MEEMRETTLR ZETH
B ReREn BT R SRERREE KT LM
MR RN E SRR HRUSEE CRNEE
DERE THBESEGSIRY -

19894 6 A - 155 E R MIAM P 241 B 5T 8= (Chevalier
des arts et lettres) ; 1999 118 FZEBUTIIRAEEEH+E
#)= (Chevalier du l'ordre du mérite ) e 2003 7814 H » 1
SIDERBRREZEAEMXBEEEN (Officier des arts et
lettres) o B ZEMHNMERMEILN 1919 FRUMNERE
#[2 ( Ecole Normale de Musique de Paris-Alfred-Cortot) «

Profoundly shaping his musical talents were two teachers:
Marcel Ciampi and Denyse Riviere, with whom he studied
first in Paris, then at the Yehudi Menuhin School in England.
He then began his studies at the Paris National Conservatory

of Music, where he studied piano with Dominique Merlet
and chamber music with Genevieve Joy-Dutilleux.
Winning first prize in both disciplines, he began postgraduate
work in 1978, while working regularly with Nikita Magaloff,
Paul Badura-Skoda, and Milosz Magin, who would remain
his teachers after the completion of his degree.

In 1983, Mr Luisada gave a prize-winning performance at
the Dino Ciani competition at La Scala in Milan. In 1985 he
was a prize winner atf the International Chopin Competition
in Warsaw.

His success in Warsaw opened the door to an internationall
career. Concerts across the globe ensued. Invited to tour
Japan after the competition, he now returns on an annual
basis to a faithful public.

In conjunction with the rise of his touring career,
Jean-Marc Luisada recorded first with Harmonic Records
and then with the Deutsche Grammophon label with
whom he realized numerous recordings - some of the most
noteworthy are the Chopin waltzes and Mazurkas and the
Grieg and Schumann concerti with the London Symphony
Orchestra and Michael Tilson Thomas.

Jean-Marc Luisada signed an exclusive contract with RCA
Red Seal/BMG in 1998 (now BMGSony). His releases on the
label feature the music of Bizet and Fauré (for which he
received the Disc of the Year award), Dvorak, Schumann,
Mozart, Haydn, Liszt, Scriabin, the Beethoven no. 4 piano
concerto with the Orchestre Philharmonique de Radio
France and of course several recordings featuring the
composer Chopin, including his latest release in 2009.

Mr Luisada has a great love of the cinema (he has a
personal collection of over 8,000 films ) and one of
his favourite projects was a recording for Deutsche

Grammophon of Poulenc's "Histoire de Babar" with French
actrice Jeanne Moreau. He has since gone on to pursue
other projects combining the two arts, such as "Feu
Sacré - George Sand and Chopin" a concertmonologue
with renowned godardian actrice Macha Méril. He has
also worked with actors Nicolas Vaude, Marie-Christine
Barrault, and Bruno Putzulu.

Jean-Marc Luisada has performed under the direction of
Charles Dutoit, Adam Fischer, Theodor Guschlbauer, Eliahu
Inbal, Hiroyuki Iwaki, Marek Janowski, Mikko Franck,
Emmanuel Krivine, Yehudi Menuhin, Michel Plasson, Cord
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